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	 “Mississippi	is	a	poor	state	and	has	always	struggled	for	sufficient	public	funds	to	build	well.	There	are	competing	local	

cultural	desires:	one	“to	make	do”	and	another	“to	do	more	with	less.	Unlike	the	rich	traditions	of	advancing	literary	and	musical	

form	through	local	conditions,	there	is	no	similar	tradition	of	advancing	architecture.	Other	than	some	vernacular	building	types,	

there	is	little	celebrated	public	architecture	that	does	not	borrow	its	language	from	distant	stylistic	precedents.	Hence,	we	search	

for	architectural	solutions	less	reliant	on	a	generic	architectural	language	–	solutions	that	are	embedded	in	local	constraints.	These	

limitations	have	become,	over	time,	the	focus	of	our	ongoing	research.

	 We	experiment	and	work	 through	complicated	systems	of	economic,	physical,	and	social	 constraints;	we	consciously	

attempt	to	work	against	“type,”	against	architecture-as-narrative.	We	do	this	to	bring	to	the	surface	a	quieter	content,	one	that	is	

less	subject	to	the	noise	of	privileged	discourse.	We	work	to	produce	comprehensive,	elusive,	and	engaging	buildings	that	invite	

inquiry.	We	want	our	work	to	provoke	an	awakening,	from	the	commonplace	of	a	culture	of	consuming	slumber.	We	want	our	

buildings	to	entangle	those	who	experience	them	in	a	world	of	difference	and	description,	grounded	in	local	conditions,	yet	informed	

by	things	distant.	In	short,	we	aspire	to	an	architecture	that	edifies	in	a	place	wherein	the	quality	of	education	is	often	poor	but	

the	local	culture	remains	resilient	and	rich.”	-	Excerpt	from	“Inquiry	in	Practice	and	Experience”,	Journal	of	Architectural	Education,	

Volume	61,	Issue	1.

DUVALL DECKER 
(an	expanded	practice)

Duvall Decker is an expanded design practice located in Jackson, Mississippi.  The firm’s work includes architectural 
design, community planning, real estate development, and facility and construction management.  We see this group 
of endeavors as an integration of the creative work required to make and maintain meaningful public environments. 
We design, plan, develop and care for built environments to leverage the best of human endeavors and foster 
education and cultural growth. 

(design)
Duvall Decker Architects is a recognized design and planning leader in the region and is dedicated to advancing public 
health and environmental quality. The firm achieves design excellence no matter the project scale or type; large or 
small, renovation or new construction.  These projects include community planning, K-12 schools, state institutions, 
university buildings and affordable housing. Since 2006, Duvall Decker has received 28 State, regional and national 
awards for design excellence. 

(develop)
Duvall Decker is also recognized for its innovative real estate development strategies that enhance communities in 
need and promote social, economic and environmental quality.    

(care)
Duvall Decker provides comprehensive turnkey facility maintenance, energy efficiency consulting and management 
to help our clients improve and care for their facilities. Craftsmanship is the measure of quality in this work that 
capitalizes on the experience and knowledge of a full building professional staff. 
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PROPOSITIONS
Public Work
With each new or renovated building, with each new developed site, park or street, with each new school, library, home 
or business, a community is changed.  With each new structure, there are consequences in the lives of hundreds, 
maybe thousands of people who encounter these interventions.  The question we ask ourselves is, what are the public 
values of each new intervention?  What are the possibilities for buildings to be critical, educational, or therapeutic 
in our city?  We are responsible to the program, budget, and schedule, we also ask, what is the public value outside 
the lot lines of the project?  What are the consequences of an intervention in the community of public experience?  

Leverage
Design time in a project is very short in comparison to the life of a building.  We feel responsible to make structures 
last and serve their community for a long time.  In Mississippi funds to build are rare, funds to build well are 
inadequate, and funds to maintain are even more rare.  Our design work can be an investment that grows in value 
over time.  For us, continued usefulness means three things; a durable structure, a flexible plan and an engaging 
form/environment. We work to make durable buildings with a simple palette of materials that we use and reuse to 
capitalize on their economy, and our growing construction and detailing experience.  We work to make spaces and 
buildings that are loose in their fit to program.  We work to make buildings, spaces and sites that are engaging and 
alive. We avoid spectacle, borrowed language or applied narrative.  We keep the work quiet, fitting in and not fitting 
in; born from research and the site of the work. A durable, loose fitting building that is alive and enigmatic is one 
that lasts.  A structure that is durable in material and memory is sustainable.

Inquiry
We see practice as servant leadership.  For us the role of an engaged architect includes teaching.  Teaching through 
the work, in the way the projects can open inquiry about our circumstances, promote real social interaction and 
increase craft and skill in building. 

Cities, landscapes, and buildings are teachers.  They frame our interaction.  They articulate our values.  They can 
facilitate or inhibit social life.  We learn what is private, public, shared and negotiable.  Our work as architects is 
to make physical forms and spaces that promote the best of human possibilities.  We believe in cultural growth. 
Growth however is not possible without criticism, resistance and proposals that promote active inquiry.  We witness 
how authoritative structures of consumerism can rob us of engaged spatial experience. We make form and space to 
awaken the slumbering subject.  We work to create projects that are scaffolds for inquiry.  We strive for mixed use, 
diverse spatial circumstances in character-filled environments. We see this work as therapeutic.  

We believe our role, in our state of unskilled labor, is to use the process to support the growth of construction skill 
and handwork.  Today’s contractors are managers who hire marginally skilled subcontractors to complete the actual 
work.  We have no unions, few trade schools and even fewer apprentice programs.  In traditional contracts, means 
and methods are separated from the architect’s responsibility.  Since the contractor is at risk for performance, they 
are solely charged with the means and methods of construction, but they often have only rudimentary knowledge 
and skills. The quality of building construction often suffers.  We have included in our work, training, performance 
standards and practice mock-ups designed to develop skill and an ethic of craft for the projects.  While an architect’s 
knowledge is second hand, together with a contractor, we can develop a level of craftsmanship that is superior to 
the status quo.  Contractors carry the skills and ethic on to future jobs.  We now have contractors in the area who 
are able to achieve exceptional architectural concrete work, masonry, and metal work.

Transaction
“Form” for our practice, is neither the object nor the perception of the object.  For us, it is the field of transaction 
between.  We avoid overly formalistic designs, esoteric language-based strategies and indulgent materialism.  We 
craft contingent open space where meaning is in process and the result of play between choice and invitation, between 
intention and opportunity.  We reach out into the world with anticipation, memory and purpose.  Likewise objects/
spaces present challenges, opportunities, and invitations.  In-between, in space and in time, we form experience.  
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PRINCIPLES
Duvall Decker Foundations

1.	Making	useful	and	engaging	architecture	is	not	about,	or	limited	to,	the	
logic	of	problem	solving	or	service.		Engaging	form	is	enigmatic,	elusive,	
open	and	hard	to	know	fully.		Only	the	architect	who	makes	an	enigma 
of the solution	is	involved	in	making	art.

2.	Philosophy	is	an	attempt	to	explain	life.		Art	is	an	attempt	to	awaken	us	
to	experience	life.		Architecture	has	a	consistent	and	pervasive	impact	on	
our	lives.		Artistic	and	philosophic	intentions	in	architecture	are	intertwined.		
We	strive	to	create	spaces	which	awaken us to experience by	raising	
questions	through	inductive	discoveries.	In	this	way	we	believe	we	should	
strive	for	form	that	is	didactic.

3.	 Engaging	 buildings	 entangle	 us	 in	 a	 world	 of	 difference and 
description.		Explanation	and	its	forces	of	simplification	are	necessarily	
pushed	to	the	background.	

4.	Practice critically	at	all	levels:	challenge	the	simplistic,	nominal	and	
conceptual	bias	common	in	our	time	(cross	boundaries,	create	surprise,	
joy,	wonder,	desire).		Build	resistance	to	the	endless	structures	of	authority	
that	we	live	within.		Empower	the	possibilities	of	individual	growth	through	
plural	network	structures	of	experience.

5.	Build a practice of repetition and research.		Don’t	simply	repeat	a	
detail.		Increase	our	understanding	of	its	make-up	and	performance.		Re-
make	the	detail	with	more	refined	knowledge.		Make	drawings,	models	and	
mock-ups	that	raise	questions.		They	are	the	tools	of	design	research.		Make	
effective	construction	drawings	and	specifications	that	clearly	describe	the	
construction	but	also	communicate	an	ethic	of	quality	required.

6.	Never proceed without an idea.		Architectural	ideas	are	larger	and	
more	encompassing	than	the	program	or	site.		They	entangle	us	first	in	
questions	of	nature	and	culture,	then	gravity,	light,	materials,	labor	and	
use.		A	formal	idea	attempts	to	make	the	ideal	present	in	the	real,	the	
abstract	in	the	concrete.		The	ideas	reduce	the	infinite	possibilities	to	a	
manageable	few.		Ideas	should	be	large	enough	to	envelope	the	process,	
owner,	staff	and	contractor	and	remain	strong	through	the	tedious	and	
complicated	phases	of	the	project.

7.	Overcome	the	 fragmentary,	additive	reality	of	construction.	 	Create	
figures	which	 have	 internal	 cohesion	 and	 integrity.	 	When	 confronted	
with a figure of integrity,	we	measure	our	own.		This	promotes	growth.	

8.	Research, study, and explore	 the	 unknown,	 unproven.	 	 Avoid	
assembly	 (products).	 	 Custom	work	 is	 not	 necessarily	 expensive	 or	 a	
measure	of	status.	It	may	be	a	better	solution	or	condition	of	experience.

9.	Quality	requires	Economy.		It	seems	essential	to	avoid	additive	work.

10.	Practice with integrity and character.		Be	a	leader,	responsible	and	
fair	to	both	client	and	contractor.		Be	a	leader	in	the	process.		That	is	our	
expertise.		To	maintain	this	authority	we	must	know	the	costs,	know	the	
contractual	relationships	and	always	have	good	design	and	construction	
documents.		Take	responsibility	for	our	leadership.

11.	Don’t compromise	 to	 accommodate	 expediency	 or	mediocrity.		
Never	send	out	drawings	that	are	not	of	the	level	of	our	intentions	or	are	
incomplete.		The	schedule	can	always	be	adjusted	a	little.		This	practice	
will	minimize	addenda	and	change	orders.		Be	open	to	improvements	and	
critical	of	your	work	but	do	not	compromise,	at	any	level,	at	any	time.

12.	Create a wake of interest.	 	Build	desire	 for	our	firm	and	work.		
Don’t	market	or	sell	the	firm,	let	the	work	serve	as	an	example	of	our	
values	and	passion.		

13.	Do design development.		Allow	time	for	strong	ideas	to	take	hold	
in	schematic	design.	Do	thorough	and	complete	design	development	to	
allow	you	to	detail	and	scope	the	building	in	the	construction	documents.		

14.	Scope first, then Detail.		Do	details/drawings	that	define	the	scope	
first.		Add	other	details	conservatively.		Always	work	toward	one	detail	
for	many	conditions.

15.	Accuracy is faster than speed.		Slow	down,	prioritize,	be	careful,	
thoughtful	and	sure.		Mistakes	happen	when	we	rush.		Mistakes	cost	much	
more	time	and	money	than	any	supposed	savings	achieved	by	rushing.	

16.	Control the money and the time.		Do	not	take	or	start	a	project	if	
the	funds	are	inadequate	or	the	time	is	impossible.		Budget	the	project	
appropriately	and	check	it	at	each	phase.

17.	Use the drawings and specifications during construction.		Check	
every	decision,	every	question,	every	time.	“Let’s	go	look	at	the	drawings,	
specifications	and	submittals.”

18.	Follow the contract.	 	 (Write	 better	 contracts).	 	 Don’t	 answer	
immediately.	”Let	me	check	on	that.”		Know	your	spec	and	hold	it!		Be	
formal	about	practice,	even	on	the	smallest	project.

19.	Feed the bird.		Anticipate	the	construction	process.		Construction	is	
a	long,	slow	negotiation.		Provide	emphasis	and	critical	information	at	the	
right	time	to	impact	and	maintain	the	construction	quality.

20.	Teach craft.		Often	the	architect	knows	more	about	the	criteria	for	
craftsmanship	with	materials	 and	 construction	 than	 the	 contractor	 or	
subcontractor	specialists.		The	ironic	thing	is	the	architect’s	knowledge	is	
second	hand	(head	knowledge	without	the	handwork).		This	is	the	result	
of	contractors	becoming	managers	of	low	skilled,	low	cost	labor.		There	
are	few	journeymen.		By	teaching	the	craft	and	holding	the	requirements	
of	quality	during	construction,	we	help	the	contractors,	the	industry	and	
our	projects	grow	and	achieve	quality.

21.	Chemistry is important.		A	great	project	is	only	achievable	if	the	
architect,	client	and	contractor	work	together	with	mutual	respect	and	
patience.		Don’t	take	the	project	 if	the	chemistry	is	not	right.		It’s	not	
worth	it,	and	it	won’t	be	a	great	project.

22.	Don’t borrow money.		Work	to	achieve	high	quality	buildings	within	
the	funds	available	-	plan	carefully	and	be	efficient.		Raise	fees.		Keep	the	
overhead	low.		Pay	staff	at	the	highest	rate	possible.		Maintain	a	studio	that	
can	choose	the	next	project.	Don’t	create	a	machine	that	needs	to	be	fed.

23.	Take time off,	 travel	 (field	 trips),	 experience	 cities,	 buildings,	
landscapes	and	ideas	outside	this	enclosed	state.		Keep	the	practice	in	
perspective.		Don’t	over	work.		Protect	creative	time	by	controlling	the	
schedule.		Protect	time	off	by	controlling	the	schedule.

24.	Maintain	a	teaching	office/studio:		Collaborate;	enrich	the	project	
with	multiple	points	of	view;	grow	a	studio	of	 individuals	who	become	
excellent	generalists.		

25.	Develop	relationships	with	consultants, suppliers and fabricators.		
Trust	them	and	challenge	them.	Be	loyal	to	them	and	they	will	be	loyal	
to	you.

26.	Build on your experience.		Limit	the	palette	(ideas,	materials,	and	
products)	to	allow	depth	and	greater	performance	over	time.	Keep	it	in	
the	family	(of	ideas,	materials	and	products).	Avoid	novelty	for	its	own	
sake.	There	is	no	surprise	in	novelty.

27.	Always start/return to square one,	 the	 square	 you	 have	 not	
thought	about	in	awhile	but	the	square	that	the	person	you	are	talking	to	
may	not	have	thought	of	at	all.		Restate	the	obvious.		Review	the	origins.

28.	Mock it up.		Plan	ahead,	design	presentations,	design	development	
and	construction	document	sets,	construction	components	and	assemblies.		

29.	Listen carefully.		The	client	knows	more	about	the	program	than	
you	do.	The	consultant	knows	more	about	the	systems	than	you	do.	The	
contractor	knows	more	about	construction	than	you	do.		Listen	carefully	
to	the	details,	 the	 implications,	the	relations.	 	Enter	the	world	of	each	
discipline,	but	lead	the	process,	because	we	know	more	about	the	whole	
of	the	process	and	design	than	the	client,	consultant	or	contractor.	
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30.	Measure	success	by	our	clients’ satisfaction and joy	not	by	awards	
programs.

31.	An	architect	does	more	than	provide	a	service	but	cannot	claim	the	
independence	 from	constraints	 that	would	allow	him	or	her	 to	 impose	
ideological	 dogma.	 	 An	 architect	 is	 a	 servant leader,	 which	 for	 us	
has	come	to	mean,	a	teacher.		A	teacher	reveals	the	public	good	when	
others	cannot	see	it.		A	teacher	explains	the	value	of	durability	when	the	
prevailing	interest	is	in	superficiality.		A	teacher	strives	for	seriousness	
in	a	time	of	triviality.

32.	Principles	are	most	important	when	they	are	hard	to	hold.

33.	Learn through research.		Allow	your	research	to	teach.		Instead	
of	simply	asking	a	question	or	identifying	a	problem,	research	the	issues	
and	propose	answers	or	solutions	for	discussion.		Keep	clear	notes	of	your	
research	so	that	others	(and	you,	after	it	has	faded	in	your	memory)	can	
learn	from	and	expand	it.

34. Institutional Memory	allows	innovation.	Keeping	records	(in	digital	
and/or	paper	files)	of	anything	we	do	in	our	daily	tasks	that	will	be	done	
again	 or	 referenced	 again	 improves	 business	 efficiency	 and	 harvests	
knowledge	from	past	projects	to	produce	better	future	work.		Everyone’s	
basic	responsibility	is	to	utilize	and	maintain	this	institutional	memory	to	
avoid	re-inventing	the	already	invented,	but	the	greater	goal	is	to	build	
and	improve	it.		All	of	our	work	is	valuable	beyond	the	task	at	hand	if	we	
record	it	clearly	and	make	it	accessible	to	others.	

35.	We	need	only	consider	our	own	breath	to	understand	how	we	ground	
existence	within	 the	 infinity	 of	 time	 and	 space.	 	We	 take	 in	 a	 breath	
from	the	infinite,	and	it	gives	sustenance	to	the	finite.		Neither	can	be	
made	more	or	less	by	the	interaction,	but	it	is	the	interaction	that	brings	
life.		We	are	all	involved	in	the	maintenance	of	the	process.		We	either	
promote	or	suppress	it.		Our	breath	is	space	and	time,	and	in	breathing	
it,	we	dwell	in	it.		If	our	lungs	cease	to	support	the	interaction,	we	die.		In	
art	and	architecture,	the	things that we create should promote the 
interaction.		The	concrete	must	breathe	the	abstract.		The	known	must	
breathe	the	unknown.		The	present	must	breathe	the	future	and	the	past.

36.	We innovate.		Precedent	can	be	valuable	or	it	can	be	binding.		When	
a	problem	(from	a	design	problem	to	a	technical	detail	to	a	procedural	
question)	seems	like	an	exception	to	the	rule	or	like	a	thing	that	has	never	
been	done,	utilize	precedent	to	foster	innovation.		Force	the	consideration	
of	how	 the	present	condition	 is	 the	 rule	and	how	 it	may	be	similar	 to	
something	done	before.		If	this	consideration	does	not	spark	a	solution,	it	
will	at	a	minimum,	help	illuminate	the	scope	of	the	problem.

37.	Architecture is public work.		Over	the	past	158	years	we	have	seen	
the	profession	evolve	from	a	civic	art	into	a	business	service,	and	service	
to	largely	private	interests	and	priorities.		The	movement	towards	service	
has	also	been	a	movement	away	from	risk,	public	leadership	and	relevancy.			
Architects	now	ask	how	to	regain	public	value.		Value	cannot	be	claimed	it	
has	to	be	created.		This	means	risk	and	leadership.			We	should	measure	
our	work	not	on	accomplishments	of	service	or	appearance,	but	on	the	
public	effects	and	benefits	in	the	community.		The	public	consequences	of	
the	work	are	a	much	larger	and	truer	measure	of	the	value	of	practice.		We	
ask	ourselves,	“What	are	the	affects	and	qualities	that	we	create	outside	
the	lot	lines?”		This	is	a	path	to	relevancy.

38.	 The	 practice	 of	 Architecture	 today	 is	 often	 overly	 focused	 on	
appearance,	and	as	a	result	it	unwittingly	falls	prey	to	the	most	superficial	
measures	of	value-	market	taste.		Form	for	us	is	neither	the	thing	nor	its	
consumption.		We	work	for	the	space	and	the	nature	and	quality	of	the 
transactions between.

39.	The	establishment	of	the	service	professional	out	of	the	criticism	of	
the	modern	utopian	project	for	architecture	has	left	the	purpose	(value)	of	
architecture	empty.		A	service	architect	working	without	a	culturally	critical	
(educational)	position	will	more	often	than	not	be	seen	as	necessary	but	
not	valued.		Architects have lost why

40.	Communities	have	origins,	stories,	connections	to	family,	institutions,	
the	 land	 and	weather,	 they	 function	 or	 fail	 in	 a	 particular	 economy.			
Effective	planning	begins	with	a	commitment	to	listening	and	research.		
Communities	are	 complex	organisms	made	up	of	human	 transactions,	
both	private	and	public.		The	quality	of	a	community	is	measured	in	its	
resident’s	well-being	and	members	sense	of	belonging,	in	their	pride	and	
legacy,	in	their	sense	of	security	and	opportunity	for	growth.		This	is	the	
planning	goal;	to	affect	these	deeper	measures	of	quality.		Transportation,	
infrastructure,	tax	revenue,	access	to	food,	jobs	or	recreation	are	systems;	
tools	and	resources	 to	make	a	better	community.	 	Too	often	planners	
think	 the	systems	are	 the	community	and	overlook	 the	deeper	needs,	
stresses,	and	desires	that	characterize	a	community.		Understanding	these	
is	essential	for	healthy	revival	and	growth.

41.	The	foundations	of	innovation	are	established	fast.		Ideas flow early 
from desire, need and opportunity.		Most	projects	are	defined	in	the	
first	10%	of	the	time	of	work.		Architects	are	often	hired	after	the	project	
is	defined,	after	the	potential	for	innovation	has	passed.		Sites,	budgets,	
scope	 and	 even	 aspirations	 are	 usually	 defined	 before	 an	 architect	 is	
hired.		It’s	not	graphic	talent	that	makes	a	great	project.		It’s	the	planning	
possible	within	the	first	moments	of	a	project	that	sets	the	criteria	to	allow	
innovation.		The	quality	of	a	project,	 its	value,	and	its	 innovations	are	
planned	before	they	are	realized.

42.	Ideas require cultivation, growth and maintenance.	For	us,	the	
flow	of	design	work	moves	from	the	freedom	of	proposing,	to	planning	
and	the	iterative	craft	of	making	to	the	care	of	maintenance.

43.	Imagination	is	the	work	to	make	a	thing	real.		

44.	Why	do	we	use	 our	 training	 on	 such	 a	 small	 part	 of	 the	 life	 of	 a	
building?		Architects	are	trained	to	build	worlds;	full	and	comprehensive.		
Architects	look	beyond	the	limitations	and	see	the	possibilities.		We	acquire	
the	knowledge	to	conceive	of	projects,	provide	innovative	designs	and	to	
care	for	the	buildings	to	extend	their	life.		Expand practice	to	capitalize	
on	our	knowledge,	skill	and	potential.

45.	The	design	of	a	building	is	labor	intensive.		Design	takes	time.		The	
design	 of	 great	 building	 projects	 and	 successful	 communities	 requires	
investment	 in	a	rich,	 long	practice	and	cannot	be	achieved	 in	a	single	
project.		The	architect	bring	this	growing	value	to	each	project.		It	makes	
no	sense	for	the	value	of	the	practice	of	architecture	to	be	solely	based	on	
the	hourly	wages	that	can	fit	in	the	limits	of	the	Owner/Architect	service	
contract.		Create value.	Expand	practice	to	be	measured	by	the	value	
created.

46.	If	each	building/intervention	fundamentally	changes	the	experience	of	
the	city,	(which	we	believe)	then	the	question	is,	“How	does	each	project	
help	shape	the	public	good?”	We	believe	developments	are	best	crafted	
from	the	architect’s	hopeful	perspective	of	fostering	cultural	growth.		We	
ask	ourselves,	“Is	a	project	economically	viable,	but	more	importantly,	does	
it	contribute	to	the	growth	of	the	micro	and	macro	economies?”	“Does	the	
project	serve	to	strengthen	and	expand	meaningful	social	connections	and	
promote	mature	diversity	and	density?”	“Is	the	project	ecologically	sound	
and	healthy?”			Development,	for	us,	is a triple bottom line calculus.

47.	 Community	 sustainability	 is	 best	 achieved	 by	mature diversity.		
Dynamic	 communities	 that	 include	 people	 of	 different	 race,	 gender,	
religion,	economic	level,	educational	achievement,	with	access	to	a	variety	
of	housing	types	and	sizes,	recreation,	institutions,	services	and	jobs.		
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MISSISSIPPI LIBRARY COMMISSION HEADQUARTERS
Jackson, Mississippi
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MISSISSIPPI LIBRARY COMMISSION HEADQUARTERS
Jackson, Mississippi

• 2010 AIA Design for Decades: Civic Buildings
• 2008 AIA Gulf State Region Honor Award
• 2007 American Architecture Awards
• 2006 AIA Mississippi Honor Award
• 2006 AIA Mississippi Sambo Mockbee Award

Housed in a strip mall for twenty-three years, the organization was desperate to 
establish a positive, prominent presence to renew its public service mission and 
increase access to collections and services.  The Mississippi Library Commission 
is part service agency and part library. The north lighted reading room houses the 
state’s premier reference library and anchors the civic aspirations of increased use 
by visitors, patrons, researchers and librarians. The new civic building design is 
immersed in southern light and the landscape with a progressive spatial structure 
that promotes individual and collective inquiry. In association with Burris/Wagnon 

Architects, P.A.

The	building	is	oriented	and	shaped	

to	reduce	heat	gain	and	cultivate	

natural	 light.	 Durable	 envelope	

systems	 are	 high-performing	

but	 economical.	Mechanical	 and	

electrical	 systems	 are	 efficient	

and	 flexible	 maintaining	 an	

archival	library	environment	and	

operating	 a	 statewide	 library	

system	data	center.

Institutionally,	 the	 building	 fosters	 a	

welcoming,	 expansive	 experience	 for	 each	

individual.	 	 An	 exterior	 surface	with	 ever-

changing	 patterns	 of	 light	 and	 shadow,	

an	 interlocking	 composite	 shape,	 and	 an	

inviting,	 tactile	 interior	 create	 character	

that	is	enticing,	yet	elusive.		Public	spaces,	

offices,	 and	 the	 exterior	 are	 intertwined.		

Natural	views	and	vistas	are	intrinsic	to	every	

public	space	and	every	office.	 	 Inexplicable	

conditions	 of	 natural	 light	 are	 cultivated:	

cool	 highlights	 and	 patterned	 shadows	 on	

warm	 surfaces,	 reflected	 light	 in	 shadow,	

and	 interiors	colored	by	 light	 from	multiple	

orientations.		As	a	place	for	individual	research	

and	discovery,	the	design	invites	inquiry	with	

sectional,	diagonal,	and	indirect	connections	

between	spaces	and	between	the	interior	and	

exterior,	providing	both	pause	and	horizon.
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Every	 design	 decision	 was	 considered	 carefully	 to	 extend	 the	

investment	of	public	funds.		To	last	in	this	region	of	high	humidity	and	

heavy,	wind-driven	rains,	the	enclosure	assemblies	were	designed	

to	perform	with	 redundancy	and	durability.	 	Sealants	are	 limited,	

protected	and	secondary	to	performance.		Architectural	laps,	dams	

and	drips	are	primary.

The	design	explores	what	a	southern	institutional	building	could	be	

when	its	expression	grows	from	its	performance	and	circumstances.

The	palette	of	materials	was	primarily	 limited	to	a	complimentary	

and	durable	set	of	natural	materials;	concrete,	steel,	unpainted	sheet	

metal,	wood,	aluminum,	glass	and	stone.			
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In a state that is accustomed to ranking last, the library, its headquarters and the process of its construction are all 
examples of excellence.  An intentionally educational construction process promoted an increase of local craft, skill 
and knowledge that is already benefiting the quality of other public buildings, and the finished building now supports 

the library’s renewed public service mission.

The	green	lawn	exemplifies	the	comprehensive	planning	

of	 the	project.	 	As	a	designed	end,	 it	 is	a	statement	

about	institutions	in	our	society,	an	offset	public	center,	

an	extension	of	the	main	reading	room,	and	a	space	for	

children’s	activities,	special	programs	and	receptions.		

As	a	means,	it	was	a	strategy	to	preserve	the	existing	

woods	by	providing	a	well-placed	but	limited	crane	and	

staging	area	during	construction.
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BENNIE G. THOMPSON ACADEMIC & CIVIL RIGHTS RESEARCH CENTER
Tougaloo College, Jackson, Mississippi
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BENNIE G THOMPSON ACADEMIC & CIVIL RIGHTS RESEARCH CENTER
Tougaloo College, Jackson, Mississippi

• 2013 AIA Gulf State Region Honor Citation
• 2011 AIA Mississippi Honor Award
• 2011 Brick Industry Southeast Design With Brick President’s Award

As the first academic classroom building constructed on the historically black Tougaloo College campus since 1959, 
the programmatic requirements of the building are diverse. The scope is a new, 27,000 square foot, mixed-use, 
academic facility. The building includes a series of multi-disciplinary teaching and meeting spaces, including flat 
floor and tiered classrooms, seminar rooms, a large conference suite, and a 120-seat lecture hall. The facility also 
houses the Tougaloo Art Collection, providing a secure art storage vault, archival and curatorial spaces and campus 
and student galleries. 
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The	shape	and	materials	of	the	building,	with	its	north	facing	courtyard,	cultivates	

northern	natural	 light	 into	 the	 interior	 spaces.	 The	 spaces	are	enlivened	by	

the	cycles	of	the	day	and	season,	and	the	need	for	artificial	light	is	minimized.	

The	 educational	mission	 is	 advanced	 by	 entangling	 students,	 faculty,	 art,	

visitors	and	campus	leaders	in	cross-disciplinary	environments.	There	are	many	

pauses	in	the	building	for	students	to	meet	and	to	talk,	for	the	exchange	of	

ideas,	and	for	all	to	feel	the	presence	of	the	art	and	civil	rights	history.	Each	

space	in	and	around	the	building	has	multiple	horizons	between	and	beyond	

them	to	encourage	individual	inquiry	and	growth.	The	wings	of	the	building	are	

connected	by	compressed	aluminum	thresholds	with	images	of	important	civil	

rights	events	and	figures.	These	thresholds	palpably	embody	a	sense	of	 the	

movement	from	oppression	to	freedom	and	promote	pause	and	reflection	 in	

the	daily	habitation	of	the	building.
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The	 new	 building	 replaced	 Beard	 Hall,	 the	 building	where	 Ernst	

Borinski’s	 Social	 Science	 seminars	 turned	 students	 into	 activists	

and	 heroes.	 	 The	 diverse	 program	 of	 the	 new	 building	 includes	

multi-disciplinary	meeting	and	teaching	spaces,	a	conference	suite,	

and	a	lecture	hall.		The	building	also	accommodates	the	impressive	

Tougaloo	Art	Collection	with	archival,	curatorial,	storage	and	display	

spaces.		The	collection	was	started	by	Dr.	Ronald	Schnell,	a	professor	

of	art	at	Tougaloo	College	from	1959	to	1997,	and	is	regarded	as	

Mississippi’s	most	impressive	collection	of	both	modern	Western	art	

and	traditional	African	sculpture	and	artifacts.	
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The	 Center	 is	 an	 ecologically	 responsible	 building,	 with	 integrated	

sustainability	resolutions	that	include	material	durability	and	site	design	

poised	to	both	harvest	natural	light	and	offset	solar	heat	gain.	The	use	of	

local	materials	and	labor	minimized	embodied	energy	costs	and	thoughtful	

construction	staging	protected	the	campus	green	while	minimizing	energy	

consumption.	High-performance	mechanical,	electrical	and	control	systems	

provide	a	 comfortable	environment	while	 consuming	 the	 least	amount	

of	energy.	
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Tougaloo	College	 is	 founded	on	the	site	of	 the	 former	Boddie	slave	

plantation	and	formed	out	of	the	earliest	and	most	courageous	battles	

against	 slavery.	 Formative	 in	 the	 struggles	 and	 successes	 of	 the	

American	Civil	Rights	Movement,	in	the	1960s,	the	campus	courageously	

provided	sanctuary	for	civil	rights	leaders	and	workers	as	they	shared	

ideas,	devised	strategies	and	fought	for	freedom,	equality	and	an	end	to	

segregation.	In	this	image,	the	former	Boddie	plantation	house,	now	the	

President’s	House,	can	be	seen	beyond	the	front	elevation.	Tougaloo’s	

mission	embodied,	“Where	History	Meets	the	Future.”
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JOBIE L. MARTIN CLASSROOM BUILDING
Hinds Community College, Jackson, Mississippi
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JOBIE L. MARTIN CLASSROOM BUILDING
Hinds Community College, Jackson, Mississippi

• 2014 AIA Gulf States Region Honor Award
• 2013 AIA Committee on Architecture in Education Design Excellence Award
• 2012 AIA Mississippi Honor Award
• 2012 AIA Mississippi Sambo Mockbee Award

The 18,800 square foot facility includes biology and chemistry laboratories, six 
classrooms, faculty offices and student study areas.  The Academic Technical Center 
campus is the most rapidly growing campus of the Hinds Community College system, 
and this new facility will meet the demand; operating day and night and providing a 
functional and inspiring academic atmosphere to benefit the students and faculty for 
years to come. 

“This	 simple	 and	 honest	 building	with	 strong	 forms	 and	 an	

elegant	façade	shows	that	a	few	simple	gestures	can	render	

a	sense	of	identity	to	an	otherwise	nondescript	campus.	The	

rigorous	use	of	materials,	straightforward	detailing,	and	clarity	

of	concept	elevates	the	modest	program	to	a	new	level.	“	-	2013	

AIA	Committee	 on	Architecture	 in	 Education	Design	Awards	

Jury	comments
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The	building	is	designed	to	reduce	energy	consumption	through	both	active	

and	passive	strategies.	As	external	heat	gains	generally	outweigh	internal	loads	

here,	an	umbrella	shadows	the	building.	Convection	facilitates	the	movement	

of	air	up	the	southern,	eastern	and	western	facades,	through	the	attic	and	out	

tot	the	north.	The	heat	given	off	through	the	first	layer	of	construction	never	

penetrates	the	thermal	envelope	of	the	building.	The	north	façade	acts	as	a	

light	lens,	frosted	to	maximize	refraction,	it	illuminates	all	the	classrooms	and	

minimizes	the	need	for	artificial	light.

THERMAL PERFORMANCE SECTION

NATURAL LIGHT SECTION
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COAHOMA COUNTY HIGHER EDUCATION CENTER
Clarksdale, Mississippi
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COAHOMA COUNTY HIGHER EDUCATION CENTER
Clarksdale, Mississippi

• 2011 AIA Mississippi Merit Award
• 2011 Design with Brick Honor Award

The county, community college and local university jointly created a higher education center in Mississippi’s Delta.  
The phased renovation/addition provides classroom, conference and administrative spaces. A new classroom building 
replaces an existing substandard structure and is aligned with the city grid to link the campus with the community.  
The renovated and new buildings are knitted together with bridges and outdoor walkways that span the bluff and 
create a center courtyard. The spaces between the new facility and the historic mansion offer a social space for 
community use and events.

Inside	 the	 hallway	 that	 bridges	 the	

bluff,	open	views	bring	the	outside	into	

the	interior	of	the	building.

The	 existing	 campus	

at the edge of town 

consisted	of	two	disparate	

bui ld ings	 around	 an	

impos ing 	 h i s t o r i ca l	

mansion,	formerly	home	

to the daughter of the 

city’s	 founder.	 	 The	

mansion,	dominated	 the	

highest	point	of	the	bluff	

that drops into the delta 

and	turned	away	from	the	

city	grid.

The	 composition	 of	 the	

new	and	existing	historic	

mansion	connect	the	site	

with	the	city	of	Clarksdale.	

The	 site	 creates	 both	

formal	educational	spaces	

and	informal	social	event	

spaces.		
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The	 elevator	 tower	 offers	 a	 focal	 point	 and	 complication	

at	 the	 intersection	 of	walkways	 and	hallways	 that	 link	 the	

renovated	and	new	buildings.	The	shape	of	the	tower	fuses	

the	intersecting	grids	of	the	city	and	the	rotated	mansion,	but	

in	experience,	this	is	not	easily	ascertained.	The	shape	and	

character	of	the	tower	appears	vastly	different	as	one	views	

it	from	multiple	perspectives.

In	an	economically	 challenged	 region	 that	can	claim	many	

“last	place	distinctions”,	community	leaders	hope	to	highlight	

its	“firsts”	and	“bests”.		The	renovated	campus	promotes	a	

variety	of	 interior	and	exterior	social/educational	spaces,	 it	

promotes	diversity,	and	celebrates	the	region’s	landscape,	its	

blues	heritage,	and	its	full	and	complex	history.
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MISSISSIPPI DEPARTMENT OF INFORMATION TECHNOLOGY  
AGENCY OFFICE & DATA CENTER

Jackson, Mississippi
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MISSISSIPPI DEPARTMENT OF INFORMATION TECHNOLOGY SERVICES 
AGENCY OFFICE & DATA CENTER
Jackson, Mississippi

• 2014 AIA Mississippi Merit Award
• 2014 Design with Brick President’s Award

Two buildings with disparate functions and programing create an ensemble, in which an expanded field of potential 
experience is promoted. A monolithic, poured-in-place hardened concrete data center and a flexible, open steel 
frame office building, are positioned and shaped as sisters. Their reciprocal volumes respond dynamically to and 
measure each other. A third shape – an internal court – grounds their pairing. 
 
The data center provides 24-7 emergency operations for MDITS and has full redundancy for critical data processing, 
telecommunication systems and network operations. The complex is designed to meet or exceed FEMA and GSA 
data center and force protection guidelines. The data center building is designed with hardened construction and 
redundant enclosure.   

 
The central plant, which includes HVAC systems, chillers, boilers, cooling towers, uninterrupted power systems, and 
generators, has redundant capacity and is located within the hardened enclosure.  

ENERGY	PERFORMANCE		Although	data	centers	are	large	consumers	of	electricity,	this	building	is	efficient.	Every	strategy,	from	harvesting	natural	
light	for	the	office	building	to	super	efficient	envelope	systems	of	construction,	are	employed.	The	internal	heat	load	is	reduced	with	the	most	efficient	
mechanical,	plumbing	and	electrical	systems.

The	materials	and	construction	details	ensure	it	is	resilient	and	safe,	and	

require	minimal	maintenance.		The	infrastructure	and	systems	are	flexible	

to	allow	technologies	and	use	to	change	over	time.	The	mechanical	and	

electrical	systems	are	redundant,	providing	the	utmost	in	reliability	for	the	

state	infrastructure.	The	interior	of	the	building	is	efficient,	functional,	and	

The	MDITS	Agency	office	and	Data	Center	facility	is	part	

of	a	large	campus	master	plan	which	would	include	other	

future	state	agencies	and	a	higher	educational	institution.		

The	data	center	and	agency	office	building	are	designed	to	

blend	into	the	future	campus	architecture.		This	is	a	modern	

building	with	systems	and	functions	that	are	unique	to	our	

time.		The	facility	design	is	quiet	but	progressive.  

flexible	and	the	exterior	of	the	building	and	grounds	incorporate	design	

features	that	are	in	harmony	with	the	Mississippi	climate.		Landscape	

features	are	designed	for	safety	and	security.
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JAMES HERBERT WHITE LIBRARY ENHANCEMENT
Mississippi Valley State University

Itta Bena, Mississippi
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JAMES HERBERT WHITE LIBRARY ENHANCEMENTS
Mississippi Valley Sate University
Itta Bena, Mississippi

• 2014 AIA Mississippi Merit Award

In the hot, flat Mississippi Delta, space can only be held temporarily. The vista pulls. To provide pause, a special 
kind of anchoring is required.  Like a group of pasture trees making a cool, shady perimeter and a deep interior, the 
project creates in-between space around its periphery, while protecting a contemplative interior.
 
While the original James H. White Library had durably and functionally housed the collections for thirty years, it had 
fallen short in its contribution to the quality of student and campus life. Located in the exact center of campus, its 
brutal and relatively solid exterior made a dark, dense interior and left the significant green spaces on all sides feeling 
isolated.  The bi-axially symmetrical and imposing building occupied that center with a cold and stagnant stance that 
begged for transformation.  Mississippi Valley State University is a historically black university in an economically 
depressed region. The University’s accreditation was at risk as the original library no longer met educational and 
physical requirements. The building systems were failing, and air and moisture entered freely – posing risk to the 
University collection. Transformation required strategic and limited interventions.  

The original plan was turned inside out. Vertical strokes break the rigidity of horizontal lines and distribute energy 

around the previously static facades. These new two-story light bays open the building to the campus, creating 
corner reading rooms; inviting students in to study and learn and bringing indirect natural light into the library 
center.  

The library stacks occupy the shady building center on both floors. Here occupants and collections are enclosed 
but also drawn out to open corner reading rooms. Information and research kiosks are dropped into this center 
and bridge the scale between library patrons and the building-at-large.  Cellular inner service buildings protect and 
surround the center while the light-filled corner reading rooms beckon. 

Before	renovation
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The	 existing	 building	was	 so	 brutal	 and	 closed	 in	 expression,	 it	

was	 hard	 to	 imagine	 the	most	 sustainable	 strategy;	 renovation.	

Though	 the	building	was	hard	 to	 love	and	harder	 to	use,	 it	 had	

a	 solid	 foundation	 and	 a	 well-crafted	 concrete	 structure	 and	

enclosure.		The	imperative	was	to	transform	the	building	aesthetically	

while	making	 it	 perform	more	 sustainably.	 	 The	 two-story	 light	

bays	were	developed	as	the	primary	devices	to	achieve	this	dual	

imperative.	The	light	bays	not	only	transformed	the	cold	and	static	

exterior,	but	they	also	allowed	daylight	harvesting	for	the	study,	

lounge,	café,	meeting	and	computer	laboratories.		The	existing	sun-

shielding	pre-cast	fins	were	preserved	and	integrated	into	the	new	

light	bays	where	they	avoid	heat	gain	and	glare	while	they	cultivate	

natural	light	and	environmental	quality	in	the	interior	spaces.		All	

of	 the	 low-performing	 glazing	was	 removed	 and	 replaced	with	

high-performance	glass	curtain	wall	 systems	(for	 large	expanses	

of	glazing)	and	thermally	broken,	insulated	storefront	systems	(for	

smaller,	protected	glazing	areas).

47



48

Light	is	bounced	and	borrowed	deep	into	the	interior,	and	the	lighting	

design,	fixture	selection	and	integrated	lighting	controls	are	utilized	to	

capitalize	on	the	ample	indirect	natural	daylight	and	to	turn	off	lights	in	

unoccupied	areas.  
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DUMAS HALL RENOVATION
Alcorn State University, Lorman, Mississippi
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DUMAS HALL RENOVATION
Alcorn State University, Lorman, Mississippi

• 2015 AIA Mississippi Merit Award
• 2014 Design with Brick Merit Award
• 2013 AIA Mississippi People’s Choice Award

This significant renovation of an existing campus building includes new enclosure, mechanical and electrical systems, 
and new classrooms, faculty offices and a lecture hall.

Constructed in 1959, Dumas Hall has served as the university library, science building and as a general classroom 
building.  It is located along the eastern side of the campus green, between the historic president’s house and chapel 
and a porch-fronted row of residence halls to the west.  

After a careful master plan and building forensic evaluation, it was determined that while most of the buildings 
systems and enclosure had failed or were originally poorly designed, the concrete frame structure was stable and 
valuable. By saving the structure and rebuilding on and around it, the project saved over $500,000 and four months 
of construction.   This single decision allowed for the design of a durable energy efficient new classroom building 
within the funds available.

The original building was a dark cavernous structure that was sited lower than the street. Storm water runoff had 
caused considerable damage in and around the building.  The design strategy included some strategic replanning 
of the building and site to elevate its presence on the street, provide a covered new entrance court and a new 
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public stair. Extensive site work corrected the severe drainage problem 
and provided accessible routes to the building. 
A light monitor above the stair allows natural light to penetrate the center 
of the building. The exterior envelope was replaced to correct water 
infiltration problems and create an insulative and watertight enclosure.  
This fully functioning brick rain-screen wall provides waterproofing and 
thermal mass heat reduction.  

As the building sits along the main road in the campus center, the new 
exterior is designed to be compatible with the overall campus character 
and adjacent buildings. The “porch”, a cantilevered conference room, 
aligns with the line of porches on the adjacent buildings and provides a 
great prospect from the interior to the campus green. 

Before	renovation
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NORTH MIDTOWN MASTER PLAN &
MIDTOWN AFFORDABLE HOUSING

Jackson, Mississippi



MIDTOWN MASTER PLAN AND AFFORDABLE HOUSING INFILL
Jackson, Mississippi

• 2016 American Architecture Prize Bronze Award for Social Housing
• 2013 AIA Mississippi Merit Award

Like many inner city neighborhoods, the Midtown community has suffered blight, deterioration and population 
decline in the last 40 years.  The 1990 U.S. Census data showed a population decline of approximately 13% 
from 1980, four times the overall City of Jackson decrease.  The 1990 Census data listed 22% of the houses in 
the area were vacant.  In 2009 this number was approaching 26%.  Much of the existing housing stock was in 
poor condition, and houses were located too close together for fire safety and current zoning codes.  The level 
of criminal activity was largely unreported and unacceptable.  Property values were low and stagnant, and in 
2000, the poverty rate was 47%, a rate twice that of the City of Jackson.

Despite the decline, many residents remain committed to Midtown, and a number of organizations have 
remained active in revitalizing the neighborhood.  Habitat for Humanity has built nearly 200 homes.  Midtown 
Partners, the Walker Foundation, Good Samaritan, and the Jackson Housing Authority have all made significant 
contributions and investments over many years.  In 2009 several stakeholders combined research and asked 
Duvall Decker to lead a grassroots planning effort, to capitalize on the neighborhood’s assets and prior 
investments, and to create a road map for healthy revitalization. 

After significant community input, detailed research, and careful analysis, the master plan proposed five key 
initiatives, each designed to directly or indirectly stimulate the micro economy of the neighborhood.  These 
initiatives included housing, health and education services, mixed-use strategies, safety and security, and 
ecological planning. The first project implemented from the master plan was the Midtown Infill Housing and 
Mixed-Use Building.
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Mixed	Use	Neighborhood:	As	part	 of	 this	

project,	 an	 existing	 commercial	 building	

was	 renovated	 to	 allow	 the	 favorite	

community	barber	 shop	 to	 remain	 in	 the	

neighborhood,	to	accommodate	a	medical	

clinic	to	serve	the	neighborhood,	to	provide	

a	 neighborhood	 branch	 office	 for	 the	

Jackson	Housing	Authority,	and	to	create	

a	neighborhood	sign	and	main	entrance.	
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Shifted Duplex Units
The neighborhood needed safe density. The interventions included 15 two-story duplex homes on three sites in the 
neighborhood.  To satisfy the zoning definition of duplex, the houses are connected by an umbilical (mechanical 
room) but are otherwise offset and separated.  Traditional duplexes share a full party wall, limiting views, light and 
air to three sides of each unit. The offset design strategy offers these (and acoustic privacy) on all sides.   

The units masquerade as single-family homes, with the added economic and social benefits of density and safe 
outdoor space. Their shapes and elements are familiar and conform to neighborhood scales and patterns, but they 
are also surprising and progressive.  

The units are sustainable, livable, secure, durable and economical. They offer modest room sizes in flexible layouts.  
The first floors are open with views on all sides. This layout provides 10% more public living space than traditional 
affordable (Habitat) houses. The site arrangements are safe and family-friendly, with fenced front yards visible from 
three porches and rear courts visible from two kitchens.  This is the first affordable housing in the State of Mississippi 

Typical	shared	wall	duplex

Split	for	air	and	light

Shift	for	public	space	and	community

to incorporate solar power generation. Residents 
will benefit from an estimated 20% reduction in 
utility bills.  Deep concrete pile and grade beam 
foundations avoid the effects of expansive Yazoo 
clay and holds the wood-framed house above 
the ground and over drained crawl spaces.  The 
Mississippi brick and cementitious siding of the 
exteriors are durable and low-maintenance. 



6362

This	new	housing	increases	the	density	to	promote	and	capitalize	upon	

a	future	of	expanded	recreation,	services,	and	access	to	transportation.	

Duplexes	were	designed	for	the	lots	zoned	as	residential,	and	walk-up	

courtyard	buildings	were	designed	where	zoning	and	adjacent	uses	

allowed.	As	the	master	plan	asserts,	increased	density	is	essential	for	

the	neighborhood’s	healthy	growth.	Density	increases	the	number	of	

families	and	committed	residents	to	watch	over	neighbors,	increases	

demand	and	supply	of	needed	services	and	businesses,	and	ultimately	

adds	tax	revenue	to	support	city	schools	and	services.	Demolishing	

blight	and	replacing	it	with	new	housing	will	change	the	economy	of	

the	area	over	time,	improving	property	values	and	creating	equity	

for	existing	home	owners.
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Courtyard Walk-Up Apartments
The walk-up apartments are located at the busy intersection of Lamar and Livingston Streets.  The two L-shaped 
plans frame a shared and gated courtyard. This building type is new to the neighborhood. More urban and social 
than traditional double-loaded corridor apartment complexes, this design engages the neighborhood and allows a 
small community to develop around the court.  Entries are located on the street and parking sides of the site. All 
residents and visitors arrive in the common court before proceeding to the apartment entries, and each of these has 
a small porch/threshold on the court.

The semi-public areas, here too, are flexible and loft-like. Second and third floor spaces offer great views of the 
neighborhood. Though modest in size, the units feel open, light-filled and generous. 

This project exemplifies a successful partnership of visionary neighborhood residents and stakeholders taking control 
of their fate.  They worked together through the master plan process and are now moving forward on its realization 
with many programs and projects all with a shared vision of the “public good”. The redevelopment of Midtown is a 
model for the sustained growth of Jackson and enhances the social, economic and diverse fabric of this capital city.   
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OAK RIDGE HOUSE
Jackson, Mississippi
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OAK RIDGE HOUSE
Jackson, Mississippi

• 2016 National AIA Housing Award 
• 2013 AIA Gulf State Honor Award
• 2012 AIA Mississippi Honor Award

The 3,750 sf Oak Ridge House is a composition of intertwined volumes, shapes and spaces. A large, 
open living/dining room, and a long rectangular private bedroom wing interpenetrate to form the 
kitchen. The open room is pushed toward a condition of exposure with open curtain wall to the east 
and a large band of shaded windows to the west. This tall volume feels more like an open courtyard 
than an interior. The north and south walls of the room are more like building facades than interior 
partitions. The south wall/facade is a continuation of the exterior wall of the long south building that 
penetrates into the living/dining room. The north façade screens the loft and lower studio with a 
pecan-paneled bookcase/stair that grows out of the first floor and a concrete wall/stair that grows 
out of the lower studio. This space sits between the street and the rear yard. With the drapery open 
and the right light, the public view pushes through the house and into the private yard. Other times 
the space feels like an extension of the private yard. Glass subdivides interior and exterior, acting as 
both veil and mirror, constantly doubling inside out, outside in.

The house is located in a post WWII neighborhood and backs up to the oak-lined ridge for which 
the street is named. The site, 100 feet wide at the street and 245 feet deep, slopes 12 feet up from 
street to ridge. The east-west oriented site is ideal for solar access and the variety of light available 
to animate the interior of the house over the course of a day and through the seasons. The southern, 
inner-city street is lush with mature oaks, deciduous and evergreen trees, and flowering plants.

The house is shaped to draw the outdoors in and lure the family out. The public/living space is a 
vessel of light. It awakens the house with a vibrant play of morning sun, then settles into a wash of 
reflected daylight until its afternoon encore prepares the house for the evening. The room is never 
simply an interior. Boundaries of space are indeterminate, alive and negotiable. At night and from 
the inside, a view of the room is projected out into the trees. From the outside the trees and the sky 
are cast into the house. These expansions and interpenetrations soften the boundary of the room 
fostering a constant invitation for measurement and negotiation. 

By contrast to the large room, the long southern wing is composed of firm boundaries. It is a 
modestly scaled wing for sleeping, washing and dressing. Each room has an inner focus and 
measured apertures.  When the drapes or shades are pulled, the sleeping rooms are comfortable, 
secure and enclosed. 
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UMMC CENTER FOR TELEHEALTH VENYU TECHNOLOGY CENTER
Jackson, Mississippi

• 2016 AIA Mississippi Honor Citation

The Center for Telehealth will be located within the Venyu Technology Campus (VTC), a $30.3M development 
promoting technology, healthcare and workforce training in an under-served area.  The anchor for the campus is 
a 40,000 square foot commercial data center located within the former McRae’s Department Store building – now 
listed on the Historic Register. The Center for Telehealth capitalizes on the technology infrastructure required by the 
data center, as well as the proximity of the site to the UMMC main campus. The new Center for Telehealth will turn 
what was once a shopping center parking lot into a thriving technology campus environment.  Density, 24-7 activity, 
and people will enliven the site.  Impervious pavement areas are reduced with trees and landscaping that will create 
a healthy, pedestrian outdoor environment including a walk-able linear park.

The building is designed as an open infrastructure systems that will allow technology updates and workspace 
advances without interruption of services.  The exterior walls are designed for energy efficiency, economy, ease of 
construction, pleasing scale and pattern, and access to natural light appropriate for the telehealth delivery activities 
taking place inside.  
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ASHMEAD HOUSE
Tredyffrin Township, Pennsylvania

New 4,000 sf private residential on a 9.4 acres nature preserve in Chester County, Pennsylvania. A tower, courtyard 
and site trails meet the Client’s desire for access to the site’s exquisite natural surroundings. Custom design and 
interior features allow for comfortable living and entertaining. Features include a music room, outdoor entertaining 
area, cook’s kitchen and pool. 


